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22243 (Composition & Theory Major)
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This course will provide notions on philosophical and
aesthetical speculation about music.
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Studies in Indian Music
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This course will examine non-Western music through a
basic understanding of Indian music. Students will learn
about the original concepts, history, composition theory,
and performance practice of Indian music. Listening ex-
perience therefore will be crucial to the course. Students
will also be required to give presentations on chosen
topics. Some guest performers will be invited for dis-
cussions on their musical ideas, instrument, and
interpretation.
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Studies in the Semiology of Music
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This course will study the structure of music on the
basis of a semiological investigation. It will explore sign
units, articulation, hierarchial structures, and discourse
formation.
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Studies in the Sociology of Music
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This course will cover the social origins, processes,
and structures of musical phenemena. Focus will be on
artists, artworks, artistic systems, and the organization of
audiences and their interaction with music and
musicians.
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This course will study musical theories on the basis of
a phenomenological investigation of musical phenomena.
It will reconsider all aspects of musicology as one way
of approaching music.
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In this course, students will study influential analytical
theories including rhetorics, Schenkerian analysis, set
theory, semiology, and phenomenology and examine
their respective potentials and limitations.

652.562A  SoA2[stIR 3-3-0
Studies in Psychology of Music
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The cognitive science of music concerns the reception,
perception, and cognition of sounds that happens in the
process of listening. This course will provide basic con-
cepts of this area and an opportunity to grasp the main
ideas from current research.
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In this course, students will compose works twice
each semester, over three consecutive semesters. The
purpose of the course is to train students as future
composers.
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Conducting Major
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In this course, students will acquire the basic skills as
future conductors by conducting work by various

composers.
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Studies in
Music
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Aesthetics of Contemporary
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Contemporary music in western society differs from
19th century music in that it has a totally different point
of view in music and world. Music making in 20th cen-
tury mirrors drastic social changes and upheaval of tradi-
tional way of thinking. So composers, who eagerly want-
ed to separate themselves from the tradition, also were
required to deal with new paradigm and consciousness
in new music. This course is to look into various aes-
thetic aspects in contemporary music through providing
specific examples of 20th century music and dealing with
composer’s own writings in order to give a better under-
standing of aesthetics of contemporary music.
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652.599 SAYSO| ALSAL 3-3-0

A Social History of Music Public
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This seminar will investigate which people group in
European Society did enjoy the so-called “classical
music.” In other words, the process of shaping the
“classical music public” will be discussed. Above all, it
will focus mainly on the cases of big cities like Paris,
London and Vienna. The general background of cities,
the formation of musical establishments in each courts,
origins of music institutions such as public concerts, mu-
sic theater and salons will be discussed. The interaction
among court, theater, public concert and salon will be
also illuminated.
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European Music in Korea during the
Japanese Colony
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European music becomes increasingly a part of Korean
culture, but its already long history in Korea seems to
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be neglected by students of music. This seminar tries to
offer them a perspective for the Korean music history
during the colonial period. It could be divided into three
parts: First, the social context. In this part it will be
considered how the European music was transferred via
Japan, using not only music technique like gramophone
records, radio etc., but also by concerts. The audience
of modern music in Korean Peninsula will be an im-
portant topic. Second, studying on the Korean musician
and their works for example Hong Nanpa, Ahn Giyoung,
Hyun Jemyoung etc. T7hird, discussion about the per-
spective and method of writing the history of Korean
music, history of this period.
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Structure of Music Culture
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We'll research the cultural meanings of the world mu-
sic as a stylistic structure by the comparative methods.
This lecture is gone on the several methods of cultural
interpretation theories and we'll analysis korean music,
western music, oriental music and the others by the
theories. The first aim of this lecture is to know the
structural characters on the world music and the second
is to research the cultural meanings in the structural
characters. The final is to find the circling relations be-
tween the cultural environments and the musical works.
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Composition Major
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This course aims for developing students’ proficiency
and originality in composition under the direction of a
faculty adviser. Along with that, it prepares students for
leadership in research, teaching, the application of
knowledge and professional practice.
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Orchestral Conducting Major
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This is an individual instruction in the conducting
through a detailed study, ranging from the problems of
baton technique to the study and interpretation of musi-
cal literature on orchestral music, and to the methods of
training performers.
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657.712 22 M0|L 3-3-0
Composition Seminar
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As an advanced studies in music composition, either
acoustic or technological, this seminar is team - taught
by a faculty member, examining topics from several dis-
ciplinary viewpoints, such as composition technique, or-
chestration, historical meaning of works.
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Studies in Electro-acoustic Music
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Study of literature of electro-acoustic music to learn
its various styles. Specific practices of professional tech-
niques for creating electro-acoustic works.
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Studies in History of Century Music

This course aims to understand music in the twen-
tieth-century in the light of the history of Western art
music. Modern music has so diverse tendencies that still
need to be investigated; this course helps students to
have a clue to understand modern music, focusing on
exploring the diverse trends and compositional techni-
ques from the historical point of view.
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Graduate recital & Colloquium about
own works for graduation

SARDRY AfSt B A2E AESS 27§ YEHSD 1 AR
ofet 227|122 aich

Participants are required to present their works in
concerts before a faculty auditioning committee. The
works are evaluated in terms of proficiency and origi-
nality in composition.
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Opera Literature
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This class aims to enhance interpretation skills for per-
formance major students (conducting, vocal, instrumental
major students) and to foster composition skills of dra-
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ma music for composition major students by deeply
studying various opera literatures ranging from
Monteverdi to Penderecki.
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This class aims to enhance interpretation skills for per-
formance major students (conducting, vocal, instrument
al major students) and to foster composition skills of or-
chestral works for composition major students by deeply
studying various orchestral literatures ranging from bar-
oque music to contemporary music.

657.734
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Graduation recital for Conductors

This course is for conducting major students in last
semester of doctoral course, helping them improve their
conducting technic through conducting and practicing
university orchestra and other professional performing
groups outside the university.
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Workshop for the creation of Music
Theater
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This new course will provide the students with the op-
portunity to have practical training and field experiences
for the production of the music theater in a broader
sense, including contemporary opera, musical, and espe-
cially the New Music Theater, which has recently drawn
a keen attention in the contemporary performing arts.
The aim of the course is to create a new piece of work.
Furthermore, the new course will focus on producing
and releasing professional composers and librettists to
the performing arts world.
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Vocabulary and Technique of
Contemporary Music
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A research of the musical language by analysis of the
formal structure and principal techniques of the composi-
tions after 1950s.
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Music is a subject that all human beings universally
posses. However, music has evolved to different styles
according to its function and purpose. Researches on the
Western music have been done in various ways, while
music in other cultural areas has not been studied
equivalently. Studies which deal with history of individual
tribes from various perspectives and compare their di-
verse cultures in terms of comparative musicology could
reveal important aspects about the essential issues of
music and human being. In this class, students compare
music of various cultural areas outside of the Western
music tradition, and discuss anthropological issues on
universality and relativity of music.
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Research in Neuroscience of Music
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Recent studies of neuroscience research using brain
wave, brain imaging techniques have explicated problems
that have not been proved by speculative, experimental
investigation about human music perception and
cognition. Using EEG, ERP, PET, fMRI and MEG, it has
been found that many of the various research methods
investigating human ability to cognize languages can be
adapted to music cognition. In this class, students learn
basic knowledge on neuroscience of music, look through
recent research achievements in the field, and then dis-
cuss strength and weakness of various research
methodologies. Finally, Students themselves would try to
design neuroscience research model.
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650.501 FHAHF 1-0-2
Graduate Recital
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For a music maJor, the presentation of a graduation
recital is equivalent to writing a master's dissertation. In
this course, the students will prepare and present an
hour-long program. This course is for graduate students
who have finished three terms of vocal performance.
The repertoire must include songs of various periods

from the Baroque through the modern era.
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History of 19th Century Music
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So far the trend of research in history of 19th century
music tended to be summarized mainly as the term
Romanticism. But currently researchers in music history
are in the process of changing their point of view of
19th century music: from music in Romanticism to 19th
century music of its own. There are already many types
of characteristics in 19th-century music that cannot be
summed up in one type of -ism, and it is quite under-
standable for researchers to explain the musical phenom-
enon of 19th century on behalf of various aspects of
musical works in that time. The more reasonable ex-
planation will be possible for 19th century music if the
division of period in music history is adjusted to its
proper way of research and this course is to facilitate
students to be fully aware of above mentioned trend of
music history research.
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This course revisits some new aspects of tonal music.
Each student is required to give an in-class presentation.
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Arts Management
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This course gives students the opportunity to develop
skills as future managers and fundraisers of the perform-
ing arts by incorporating business and administration
techniques to create a new market and increase the val-
ue of arts products.

Skills and topics include the following: leadership,
thorough and detailed understanding of the field, making
not- for-profit and for-profit arts organizations, different
departments of an arts organization, fundraising, corpo-
rate sponsorship, individual donors, program planning
and evaluation, budget, and event coordination.
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Doctoral Recital
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All doctoral performance majors are required to per-
form a varying number of recitals with selected pro-
grams consisting of various musical times and styles.

657.721 dtgdEd e+ 3-3-0

Studies in Literature of Contemporary
Music
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Survey of contemporary works since 1950s in terms of
change in their styles and techniques. Emphasis is
placed on the latest tendencies of contemporary works
to search for the various possibility of contemporary

music.

657803 cistel=2017 3-3-0
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This course investigates doctoral dissertations of home
and abroad, discussing and analysing them, in order to
gain practical experiences and to develop abilities in

writing on an advanced level.

661.517 SMIZAAL 3-3-0
History of Medieval Music
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per week. 15 weeks make one samester.)
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In this course, chants and secular songs, beginnings
and development of polyphony, French and Italian music
in the 14th century, and Burgundians in the 15th cen-
tury will be discussed by reading original English texts
every week.

661.518 EYAAZOAL 3-3-0
History of Renaissance Music
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In this course, the Franco-Flemish in the 15th century,
national styles in the 16th century, and church music of
the late Renaissance and Reformation will be discussed
by reading original English texts every week.
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History of Baroque Music
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In this course, the rise of the opera in the early 17th
century, opera and vocal music in the late 17th century,
and instrumental music in the early 18th century will be
discussed by reading original English texts every week.
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661.520 DHFO|ZAL 3-3-0
History of Classic Music

1750 2 € 18305'74% S0IE ASF2 ALZet 0 A7
of Solofl CiEf 0pF AMLE HOIUE E3f MEHOZ o
3iC},

The Enlightenment dominated from 1750 to 1830. In
this course, music from this period will be discussed by
reading original English texts every week.
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Ethnomusicology is the scientific study of the national
musical culture of each country. This course will show
the effect of musicology on the music of various foreign
countries and explore the ways in which Korean musical
culture should accept such methods.
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